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Call for Papers
Workshop to be held at the Kate Hamburger Research Centre

Theatre in Iraq and the Arab Gulf States: history, governance and the post-oil vision
Munich, 21-22 May, 2026
Conveners: Hadeel Abdelhameed, Christopher Balme and Viviana lacob

Deadline for Proposals: 15th January, 2026

The current social and economic reforms that are taking place in the Gulf States- Oman, Kuwait, Qatar,
the Kingdom of Saudi Arabia, Bahrain, the United Arab Emirates- and Iraqg are products of economic national
Visions to lead these resource-rich countries towards knowledge-based and creative-based economies.
Seeking a post-oil future implies investment in the local human capital through cultivating leisure and creative
industries. Local efforts to revive theatre’s material and intangible infrastructures in these countries range
from cultural and educational policies to the construction of fashionable theatre venues and the state’s
endorsement of theatre festivals, as well as collaborative projects with regional and global actors. Within this
new cultural turn to endorse creative arts, theatre and the performing arts provide a local site to help forge
a global Arabic identity and an integrated space with the global theatre culture. Across the region, this is the
development pattern that we can observe since the inception of theatre in the early and mid-twentieth
century. Theater development history in these countries has embodied an entanglement with transregional
and transnational networks of knowledge and political economies. Nonetheless, this history is largely absent

from global theatre history (as a cultural experience created in the global south and as a field of study).

Engaging with the gd:c’s close attention to integrative and/or disintegrative histories of nations from
the global south, we would like to bring together scholars from across disciplines- performing arts history,
area studies, global history, and cultural governance- from the region and the diaspora to discuss the
singularities of a theatre development story that has been shaped by oil, heritage, gentrification, and the
urge for modernity and progress. The temporal context extends from the start of the twentieth century until
today. The central question that this workshop aims to address is ‘what do theatre development histories in
Irag and the Arab Gulf States tell us about Arabic cultural governance and identity-formation?’. Part of this
history could be the conditions under which theatres in these countries were developed and revived or
curtailed and marginalised. The call is also open to papers that examine the state of theatre in these countries
within broader global developments, for example: how were the theatres in these nations integrated with,

or disintegrated from, the global context since their inception in the mid twentieth century? How far have




these theatres contributed to the cultural diplomacy of these countries? What type of theatre do they

showcase in these instances? How do they present themselves in international contexts?

The workshop will take place over two days, 21st-22nd May, 2026, at the Kate Hamburger Research
Centre global dis:connect (gd:c) in Munich. Meals and accommodation will be provided for the duration of

the workshop, and we provide support in covering travel costs where required.

If you are interested in presenting a paper, please send the title of the paper with your abstract (250
words), and your biography (100 words) that includes institutional affiliation or place of residence to Hadeel

Abdelhameed (hadeel.abdelhameedl@monash.edu), and Christopher Balme (balme@Imu.de). The

deadline for abstract submission is the 15th January, 2026.

About the partners:

The Kate Hamburger Research Centre global dis:connect funded by the Federal Ministry of Research,
Technology and Space (BMFTR) in Germany approaches globalisation through the lens of dis:connectivity.
The term dis:connection emphasises the dynamic interrelationship between global integration,
disintegration and (absent) connections. Hadeel Abdelhameed is currently a fellow at the Kdte Hamburger

Research Centre global dis:connect in Munich, Christopher Balme is a director.

The Alexander von Humboldt Foundation is an intermediary organisation for German foreign cultural
and educational policy that promotes international cultural dialogue and academic exchange. It is funded by

the Federal Foreign Office of Germany. Viviana lacob is a theater scholar supported by the Foundation.



